
RoFa Projects is a contemporary art platform with an  emphasis on the 
research of artists from Latin America.

We promote artistic production with abstract and conceptual  
orientation. We work with emerging Latin American artists  who seek to 
reflect a more experimental concept of the work of art. Our mission is to 
link artists from Latin America with the  international arena, mainly 
artists interested in the artistic discourse associated with different 
visions of the  sociopolitical processes with which we live worldwide.



RECORD: Cultural Pulses

 Muriel Hasbun / a solo exhibition



RECORD: Cultural Pulses
Record: to repeat, reiterate, recite; rehearse, get by heart," from Old French recorder "tell, relate, repeat, recite, report, make 
known" and directly from Latin  recordari  "remember, call to mind, think over, be mindful of," from  re-  "restore" (see  re-) 
+ cor (genitive cordis) "heart" (as the metaphoric seat of memory, as in learn by heart).
Pulse: directly from Latin pulsus (in pulsus venarum "beating from the blood in the veins").

As if it were a record of her personal history, Muriel Hasbun takes a journey guided by the emotional pulse of her paternal Christian 
Palestinian and French Polish Jewish maternal family, blending it with her childhood in El Salvador. This is how, in Saints and Shadows 
and in Protegida and Auvergne-Toi et Moi, we see her search to make visible a family that, given cultural persecution and prejudice, 
was forced to become invisible.

Images built with letters, postcards, documents, and testimonies give life to many stories and give beauty to the harshness of a violent 
reality.

Hasbun's photographic work allows her to delve into and reconfigure her family's history, to make way not only for her multiple 
migrations, but also to trace the path that so many migrants have had to travel. These photographs carry the pulses of a particular time 
and place, which could be anyone's anywhere in the world and which, like our own heartbeats, can guide us if we pay attention to their 
rhythm.

Likewise, with her photographs, Hasbun opens the way to other pulses which ultimately and collectively mix with her own; that is, she 
immerses us in the movements of the earth itself.

In Pulse: New Cultural Registers Hasbun is fascinated by the seismographic records of El Salvador, and she records them with 
emotion and camera, and then merges them with the rescued cultural legacy left by Janine Janowski, her mother, and director of Galería 
el laberinto, an epicenter of cultural activity during the Salvadoran civil war between the 1980s and 90s.

Her work is a fusion of the historical and artistic past of a country, with the emotional vision of an artist who refuses the erasure of family 
memory and collective history, framed within the artistic production of generations in El Salvador.

RECORD: Cultural Pulses thus becomes a construct of her own identity, through the records of her family history and of her country of 
origin. The pulse of art and life is seen from Hasbun's visual, transnational, and transcultural metaphor. In her hands, photography 
becomes a means to evoke the drives and narratives of our realities, always subjective and learned by heart.

Gabriela Rosso 



Pulse



Is it possible to trace our journey through a visual record of the land’s pulses? Can we metaphorically mark our personal and 
cultural legacies onto the land and in the process make it our “terruño” and diasporic homeland? Can we repair misrepresentation 
and erasure?

Pulse: New Cultural Registers reframes the cultural legacy of El Salvador during the 1980s and 1990s using personal and 
historical archives. It imprints the rescued archive of the renowned Galería el laberinto --an epicenter of cultural activity in El 
Salvador during its civil war, founded by my late mother Janine Janowski-- along with my own photographic archive of the time 
onto the national seismographic record of El Salvador. The constructed photographs transform the land into a fully lived and 
witnessed “thirdspace” of memory and art, mapping our history into a new meeting ground for an inclusive, equitable and 
restorative future.

With 2 million Salvadorans living in the United States, we are the 3rd largest Latinx population, and the largest immigrant group in 
the Washington, D.C. area. I invite the public to celebrate us, to get to know us, to empathize with us through the recognition of 
our art, culture and personal stories.

Muriel Hasbun



Pulse: Pulsante deseo (Homage, Carlos Cañas), 
Archival pigments uniquely printed on anodized aluminum plate 
15” x 21” 



Pulse: Seismic Register 2020.02.28.048 (Niño/17-III-83), 
Archival pigments uniquely printed on anodized aluminum plate
15” x 21” 



Pulse:	Exotismo	al	revés	(Homage,	Janine	Janowski	and	Rosa	Mena	Valenzuela),

Pulse: Exotismo al revés (Homage, Janine Janowski and Rosa Mena Valenzuela), 
Archival pigments uniquely printed on anodized aluminum plate
24” x 34” 



Pulse: 2020.02.27.057 (Norte), and
Pulse: Corazón (Homage, Luis Lazo),  
Archival pigment prints on Canson Edition Etching Rag
30” x 20” 



Pulse: Corazón - Gris (Homage, Luis Lazo + Johnny Friedlaender), and
Pulse: Corazón - Azul (Homage, Luis Lazo + Johnny Friedlaender),  
Archival pigment prints on Canson Edition Etching Rag
18” x 12” 



Pulse: No registra temblor (Homage, Armando Campos),
Archival pigment prints on Canson Edition Etching Rag
30” x 20” 



Pulse: Réplicas, 1986 (Homage, Julio Sequeira),
Archival pigment print on Canson Edition Etching Rag
20”x 60”



Saints and Shadows / Santos y Sombras  



I come from peoples in exile. 
I became an adult with an extreme sensitivity to the irreconcilable…

Since 1990, I have committed my creative energy to developing a body of work that explores my family history and sense of 
identity. Santos y sombras is a refuge against silence and forgetting. The work becomes a personal diary where I mold the 
emotional aura surrounding my Palestinian/Salvadoran Christian and Polish/French Jewish family as I was growing up in El 
Salvador. 

With the Todos los santos (All the Saints) images, I explore my memories of childhood as well as delve into the expression of 
identity of my paternal, Palestinian Christian family. Through the finding of family photos and documents, the collection of oral 
histories, and the re-evaluation of my own perceptions, I am slowly reconstructing a world that, with the process of assimilation 
and the passage of time, had become obscured. 

The ¿Sólo una sombra? (Only a Shadow?) images take me into a world where silence is refuge; persecuted in France and in 
Poland during World War II, my maternal Jewish family had no alternative but to become invisible. Through my work, I begin to 
unearth the lingering echoes of those silenced voices, hoping to regenerate them, from burnt ash into glimmering light. 

My photographic work, then, is a process of re-encounter, of synthesis, and of re-creation. Through it, past and present become 
interlaced in a renewed configuration; the Palestinian desert and Eastern European ash sift, shift and blend in the volcanic sands 
of El Salvador, to form the texture of the path on which I define and express my experience.
 
Muriel Hasbun



¿Sólo una sombra?/ Only a Shadow? (The Gate II) and (The Gate)
Gelatin silver prints on Forte Polywarm Semi-matte
16.5" x 9.25” and 18" x 12.5”



¿Sólo una sombra?/ Only a Shadow? (Faiga) and (Familia Lodz)
Gelatin silver prints on Forte Polywarm Semi-matte
17.25" x 14” and 16.5" x 12"



¿Sólo una sombra?/ Only a Shadow? (Lejzor)
Gelatin silver print on Forte Polywarm Semi-matte
18" x 10"





Todos los santos (Volcán de Izalco, amén) / All the Saints (Izalco Volcano, amen)
Gelatin silver print on Kodak Polyfiber / Ektalure G
14" x 18" 



Protegida: Auvergne-Toi et Moi



With this series, I journey across the Atlantic Ocean into Europe’s history, in a search for clues that will help me establish 
correspondences between the past and the present, the distant and the near, the actual and the imagined, the personal and the 
public. In doing so, I discover links between peoples and places apparently disconnected. But as I examine the strangely familiar 
outlines of the Auvergnac volcanos on my photographic proof sheets, I realize that nothing is so easily separated; nothing, so 
easily forgotten; nothing, so neatly kept within its borders.
  
The little town of Le Mont-Dore gave refuge to my mother when she was two years old in Nazi-occupied Vichy France. Recently I 
treaded through its rugged landscape photographing fast-moving, opaline clouds that filtered light onto its broken horizon line. As 
I photographed, I carried two small, nearly indistinguishable, red rocks in my camera bag, one Auvergnac, the other Salvadoran. I 
wondered, and I still do, how coincidental could it be that my mother chose to settle in a land whose volcanic contour mirrored the 
place of her childhood refuge.
 
Who would have thought, after more than 50 years, that a small village in the Auvergne region would resonate to anyone outside 
of France’s borders? Personal histories, when unearthed and re-stated, have an uncanny echo. In our world of unprecedented 
migration, these echoes travel great distances. Often, they go unheard or, being distant, they become indistinguishable against 
the noise of the proximate. Through my work, I now hear these echoes distinctly, and being distinct, they have become insistent. 

As a result of my close scrutiny of period photographs from Poland and from France, and of handwriting scribbled across 
postcards bearing the Vichy stamp, scenes from another time serve as a counterpoint to images of the present. The photographs, 
printed on the remnants of linens belonging to my maternal grandmother, constitute a dialogue.
 
Muriel Hasbun



Le Mont Dore
Unique gelatin silver emulsion on linen
23.5" x 35.5" 



Château amusant... (Barthel, s.v.p.) and Avec Kamomyl, 
Unique gelatin silver emulsion on linen
30.7” x 23” and 30” x 21”



Portrait, circa 1943
Unique gelatin silver emulsion on linen
22.4” x 21.25”



Tonton and Wigdor, circa 1948
Unique gelatin silver emulsion on linen
36.5" x 24" and 37" x 23”



Protegida / Watched Over



Hasbun has collected the memories of wartime France retained by her great aunt and mother and connected them with her own 
memories of growing up in El Salvador. […]

In the installations “Hélène” and “Ave Maria,” photographs of the artist’s great aunt and a small chapel in the Auvergne are combined 
with excerpts from postcards written by her grandfather to her grandmother during the war. […]

Presented as altar-like triptychs, the photographs ground us in the here and now, but also require us, intellectually and emotionally, to 
be in two places at once. (Excerpts from Venice Biennale essay by Andy Grundberg)

Protegida/Watched Over: Auvergne, Triptych I, Hélène
Gelatin silver prints and patterned fabrics in three wooden frame constructions
3 piece wooden construction: 25” x 21” x 7.75" 



Protegida/Watched Over: Auvergne, Hélène (Mes enfants), 
Selenium gelatin silver print,
Photo 13.5" x 10.25” 
Box: 26” x 26”



As part of the installation, Hasbun includes another photograph on the 
back of the center piece:
 
“Mes enfants’ has ‘El lobo feroz’ on its dorso, which I’ve 
rephotographed from a book that came out after the war, telling the 
story of WWII to children, called ‘La Guerre chez les animaux,’ and the 
big bad wolf is Hitler (the wolf has a swastika on the armband).” 

(Hasbun quote in “The Generation of Postmemory” by Marianne 
Hirsch.)

Protegida/Watched Over: Auvergne, Hélène 
(El lobo feroz), 
Selenium gelatin silver print,
Photo 13.5" x 10.25” 
Box: 26 x 26 inches



Protegida/Watched Over: Auvergne, Hélène 
(Hélène’s Eye) and (Hélène/Hendla), 
Selenium gelatin silver prints,
Photo 13.5" x 10.25” 
Box: 26 x 26 inches



Through an intergenerational, transnational and transcultural lens, Hasbun constructs contemporary narratives and 
establishes a space for dialogue where individual and collective memory spark new questions about identity and 
place.

Hasbun is the recipient of numerous distinctions, including: a FY21 AHCMC Artist Scholar Project Grant, 2020 
Sondheim Prize and 2019 Trawick Prize Finalist, a 2019  Archive Transformed CU Boulder Artist/Scholar 
Collaborative Residency, Maryland State Arts Council Individual Artist Awards in Media (2019 and 2008) and in 
Photography (2015, 2012), CENTER Santa Fe 2018 Producer’s Choice and 2017 Curator’s Choice awards, a 
FY17 Arts & Humanities Council of Montgomery County Artist Project Grant, a 2014 Smithsonian Artist Research 
Fellowship, the Howard Chapnick Grant of the W. Eugene Smith Memorial Fund for laberinto projects (2014); a 
Museums Connect grant of the U.S. Department of State and the American Association of Museums (2011-2012); 
Artist in Residences at the Centro Cultural de España in San Salvador (2016), and the Escuela de Bellas Artes in 
San Miguel de Allende, Mexico (2010); the Corcoran’s Outstanding Creative Research Faculty Award (2007) and a 
Fulbright Scholar Grant (2006-2008).

Bio



Hasbun’s photo-based work has been internationally exhibited. Venues include: Art on paper with RoFa 
Projects ( 2020), George Mason University with RoFa Projects (2019), Brentwood Arts Exchange (2019), 
Turchin Center for Visual Arts, the Athenaeum (2018); Betty Mae Kramer Gallery, MICA Meyerhoff Galleries 
(2017); PINTA Miami and Civilian Art Projects (2016); American University Museum (2016, 2008); Centro 
Cultural de España in San Salvador (2016, 2015, 2006); Smithsonian American Art Museum (2013, 2011); the 
Maier Museum of Art (2012); Light Work, Mexican Cultural Institute (2011); the MAC-Dallas and Michael 
Mazzeo Gallery (2010); NYU’s Hemispheric Institute at the Centro Cultural Recoleta in Buenos Aires (2007); 
Museum of Photographic Arts in San Diego (2007); Houston’s FotoFest (2006), Corcoran Gallery of Art (2004); 
50th Venice Biennale (2003); Centro de la Imagen, Mexico City (1999); Musée de l’Arles Antique at the 29ème 
Rencontres Internationales de la Photographie d’Arles (1998). 

Similarly, her photographs are in numerous private and public collections, including the Art Museum of the 
Americas, D.C.Art Bank,  El Museo del Barrio, En Foco, Lehigh University, Smithsonian American Art Museum, 
The Whitney Museum of American Art, Turchin Center for the Arts, University of Texas-Austin, and the 
Bibliothèque Nationale de France.

Building upon her socially engaged art and teaching practice, Muriel Hasbun is the founder and director of 
laberinto projects, a transnational, cultural memory and education initiative that fosters contemporary art 
practices, social inclusion and dialogue in El Salvador and its U.S. diaspora, through exhibitions, art education, 
artist residencies and community engagement. She is professor emerita at the GWU Corcoran School of Arts & 
Design and visiting artist/distinguished practitioner with the Nomad MFA program at the Hartford Art School. 
Previously, she was professor and chair of photography at the Corcoran College of Art + Design. 

Hasbun received a MFA in Photography (1989) from George Washington University where she studied 
with Ray K. Metzker (1987-88), and earned an AB in French Literature (1983), cum laude, from 
Georgetown University. 



Contact:	
Gabriela	Rosso	
CEO	

rosso_gabriela@yahoo.ca	
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www.rofaprojects.com	


